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VIOLA Audition Repertoire List
October 26-29th, 2026

Solo Repertoire:

Preliminary Round:
First movement plus cadenza of one of the following concertos:
a. Hoffmeister Viola Concerto in D

b. Stamitz Viola Concerto in D

Semifinal Round:

First movement plus cadenza of one of the following concertos:

a. Bartok Viola Concerto

b. Hindemith Der Schwanendreher Viola Concerto
C. Walton Viola Concerto

Final Round(s):

First movement plus cadenza of one of the following concertos:

a. One concerto from the Preliminary Round listed above; or

b. One concerto from the Semi-Final Round listed above

A pianist will be provided for solo repertoire.

Excerpt Repertoire is listed on the following page:

San Francisco Opera tunes to A=440 Hz



Excerpt Repertoire:

12a.
12b.

13.
14.

15a.
15b.
15c.

BEETHOVEN
BEETHOVEN
BEETHOVEN
BERLIOZ
MENDELSSOHN
MOZART
MOZART
PUCCINI
PUCCINI
ROSSINI
STRAUSS
VERDI
WAGNER
WAGNER
WAGNER
WAGNER
WAGNER
WAGNER
WAGNER
WAGNER

Symphony No. 5

Symphony No. 5

Symphony No. 5

Roman Carnival Overture

A Midsummer Night's Dream
The Marriage of Figaro
Symphony No.35

La Boheme

Tosca

Barber of Seville

Der Rosenkavalier

Don Carlo

Gotterdammerung

Die Meistersinger von Nurnberg
Die Meistersinger von Nurnberg
Tannhduser

Tristan and Isolde

Die Walkure

Die Walkdure

Die Walkdre

Mvt. 2: Beginning to m.10

Mvt 22 m.49 to m.59

Mvt 2: m.98 to m.106

Pickup to [1]+2 to [3]+7

Scherzo: [Bl to [DI

Overture: Beginning to m.g5

Mvt 4: m.134 to m.181

Act 1. [4]+9 to [5]-4

Act 3: [59] to [60]-1

Overture: [3]+1 to downbeat of [5]
Beginning to [71+5

Act 2, No.9: [O] to downbeat [Pl+10
Act 3, Scene 3: [73]+12 to [74]-4
Overture: m. 97 to m. 122

Overture: Pickup to m. 158 to m. 174
Overture: m.328 to Act 1, Sc. 1. m.16
Act 3, Sc. 3 [Ggl-18 to downbeat [Ggl-3
Act 1, Scene 3: [771-10 to End-3

Act 2, Scene 4. [85] to [86]-3

Act 3, Scene 2: {571+10 to [59]-4

San Francisco Opera tunes to A=440 Hz



1a.

BEETHOVEN - Symphony No. 5
Mvt. 2: Beginning to m.10

Andante con moto
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1b.

BEETHOVEN - Symphony No. 5
Mvt 2: m.49 to m.59
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1c.

BEETHOVEN - Symphony No. 5
Mvt 2: m.98 to m.106
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2.

BERLIOZ - Roman Carnival Overture
Pickup to [1]+2 to [3]+7

Andante sostenuto (J=52)
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3.

MENDELSSOHN - A Midsummer Night's Dream
Scherzo: [Bl to [DI

Scherzo.
Allegro vivace.
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MOZART - The Marriage of Figaro

Overture: Beginning to m.g5
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MOZART - Symphony No.35
Mvt 4: m.134 to m.181

Presto
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6.

PUCCINI - La Boheme
Act 1: [4]+9 to [5]-4
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7.

PUCCINI - Tosca
Act 3: [59] to [60]-1

S sostenendo rit.
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8.

ROSSINI - Barber of Seville
Overture: [3]+1 to downbeat of [5]

Al1° con brio
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9.

STRAUSS - Der Rosenkavalier

Play top line when divisi Beginning to [71+5
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10.

VERDI - Don Carlo
Act 2, No.9: [O] to downbeat of [Pl+10
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11.

WAGNER - Gotterdadmmerung
Act 3, Scene 3: [731+12 to [74]-4




12a.

WAGNER - Die Meistersinger von Niirnberg
Overture: m. 97 tom. 122

, 4 Tempo I ma un poco pitt moderato
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12b.

WAGNER - Die Meistersinger von Niirnberg
Overture: Pickup to m. 158 to m. 174
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13.

WAGNER - Tannhauser
Overture: m.328 to Act 1, Scene 1: m.16
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14.

WAGNER - Tristan and Isolde
Act 3, Scene 3: [Ggl-18 to downbeat of [Ggl-3

Etwas bewegter
Poco pru animgata
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15a.

WAGNER - Die Walkiire
Act 1, Scene 3: [77]-10 to End-3

Sempre piu vivace.
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15b.

WAGNER - Die Walkiire
Act 2, Scene 4: [85] to [86]-3
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15c¢.

WAGNER - Die Walkiire
Act 3, Scene 2: {571+10 to [59]-4
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